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                             Cast list
Alan: 20’s. A young gay man who just moved to NYC to pursue his dream of acting. He just ended a relationship is heart broken and scared of being in NYC.

Tammy: 40’s. A very talented drag queen who wants to be taken seriously as an actress. Very spiritual and also loves to quote movies constantly.


Brad: 30’s; A very good looking, well built, high end male hustler. Use to hiding his feelings all the time.

Karen: 30’s. A young pretty business woman who constantly apologizes for everything in her life. Smart and sharp.

Sheila: 40’s. A bartender at a mid-town piano bar. Was once close to being a Broadway star. Has a child she feels very guilty about giving up to her ex-husband.

                                                          Synopsis
Synchronicity is about the principal that there are no such things as coincidences. As the play opens only two out of the five characters know each other. We are introduced to each of them and there particular life struggle at the moment. All five eventually decide to audition for an Off Off Broadway show and all of them get in. Each of them believes this will “save” them from their life struggles. As the second act opens, the cast has now moved into the theatre preparing for opening night. The entire second act takes place back stage and we are starting to see how these five people, at this time in life, were meant to meet. We see how perfect this meeting is and how they are forced to deal with life as they all start to recognize there are no coincidences.


(please take a moment to listen to some of the music as well)
 Act I scenes and musical numbers 
SCENE 1: ALAN’S APARTMENT

I WANT TO GO HOME -ALAN

SCENE 2: KAREN’S OFFICE & BRAD’S HOME

I NEED THE MONEY-KAREN and BRAD

SCENE 3: THE BAR

I COULD REALLY BE BIG-TAMMY

I’LL BE JUST FINE-SHEILA

SCENE 4: ON LINE

STANDING ON LINE-ALL

SCENE 5: THE AUDITION

AUDITION SONG-SHEILA

SCENE 6: THE PARK

THE WORDS I WANT TO HEAR-ALAN

SCENE 7: THE BAR

I’M SORRY-KAREN

SCENE 8: THE CALL BACK

HOW TO LIVE IN NEW YORK-ALL

SCENE 9: THE MONTAGE

I WANT, I NEED, I’LL BE, I COULD REALLY BE-ALL

                                    ACT II

SCENE 1: MONTAGE

MAKE THE MOST OF THE MOMENT-ALL

SCENE 2: THE DRESSING ROOM

SOMEBODY LIKE ME- BRAD and KAREN

THE PURPOSE OF LOVE-TAMMY

SCENE 3: THE DRESSING ROOM

SEX TRIO-ALAN, BRAD and TAMMY

MAKE THE MOST OF THE MOMENT (THE REHEARSAL)-ALL

YOU CARRY IT WITH YOU-ALAN and SHEILA

AS IT’S MEANT TO BE - BRAD SCENE 4: OPENING NIGHT

CRITICS ROUND UP -ALL

SCENE 5: THE DAY AFTER

            YOU CARRY IT WITH YOU (reprise)-Tammy

 





                                   Sample script



 



          VOICE OVER
Okay, guys, lunch break. Its 1:20 now, be back at 2:30. We made a big dent this morning. Things are really starting to jell. We’ll pick up where we left off. Good work. (Entering dressing room)

KAREN

Anyone going out to lunch?

ALAN

I brought mine with me.

BRAD

Me too.

SHEILA

So did I.

TAMMY

I’ll go with you darling. Just let me change.

KAREN

Okay.

TAMMY

(changes heels to flats and earrings) Let’s go! (alla MOMMIE DEAREST)

BRAD

I think you two are doing a great job.


 





       SHEILA

Thanks. It felt good for me today. How’d you feel?

ALAN

It was fine.

 





       SHEILA

You felt okay?

ALAN

I just said fine, why?

SHEILA

I was just wondering

ALAN

What’s that supposed to mean?
SHEILA

Nothing.

BRAD

I think you’re both great.

ALAN

I know you do, but our friend here seems to disagree.

SHEILA

I didn’t say that.

ALAN
Not exactly. It was implied.
SHEILA

No, it wasn’t.

ALAN

Liar…
SHEILA

Liar? Look I don’t need this crap!

BRAD

You guys...

SHEILA

Stay out of it Brad. If you don’t want to open up to me anymore that’s fine, but at least be honest in your acting.

ALAN

My acting was fine.

SHEILA

No it wasn’t.

BRAD

Calm down you guys.

SIIEILA

Brad, please! Look Alan, maybe you can fool the rest of the cast, but I’ve seen it, and it wasn’t there today.

ALAN

We were teching!

SHEILA

You were hiding!!

ALAN

This has nothing to do with my acting.

SHEILA

I agree. It was everything to do with Michael and that’s affecting your acting.

ALAN

Whoa. You are way out of line lady.

SHEILA

Am I? (ALAN starts to exit.) Run away, keep hiding. Go ahead!

ALAN

Why do you care whether I run away or hide or do anything. This isn’t your problem. I think you’re confusing me with your son, so why don’t you go mother your own problems and leave me alone. (Exits)

BRAD

Sheila.

SHEILA

Brad why don’t you ever learn when and when it’s not appropriate to speak.



BRAD

Damn it! You taught me this! So don’t try to shut me up now. I’m just learning to speak my mind and not hide behind my body so I find this very appropriate...

SHEILA

Brad--


BRAD

Let me finish! I’m learning so much from you people. Something’s changed, something I never thought could happen. I care, I feel again. This moment feels so right, but what Just happened doesn’t. Go to him. He’s hurting.

SHEILA

Can I have a hug?

BRAD

You bet. I won’t even charge you. (They hug. SHEILA laughs.) I made a joke. Huh?

SHEILA

Yes, you did.

BRAD

Go, he’s waiting for you. (SHEILA exits to ALAN; BRAD stays inside.)

SHEILA

Hey.

ALAN

I want to be alone.

SHEILA

Okay. I just wanted to apologize.

ALAN

Don’t worry about it.

SHEILA

No, you’re right. I have no business commenting on your acting.

ALAN

I thought I could leave my “personal problems” at home but I guess you busted me.

SHEILA

I just wanted to be included. You’ve been so special to me you know. I’ll leave. If you want to talk later---

ALAN

Don’t go.

SHEILA

You sure?

ALAN

Yeah. I’m sorry I brought up your son.

SHEILA

That’s all right. There are no coincidences so I’m sure there’s a reason.


ALAN

Do you really believe that?

SHEILA

I’m starting to now.

ALAN

Then help explain it to me.

SHEILA

What?

ALAN

Michael calling just when I thought I was getting over him.

SHEILA

Why don’t you explain it to me. That long story.

ALAN

Michael was the first man I ever fell in love with. He was also the first I ever lived with. He has a great career in Chicago. Operations manager at a bank. Chicago’s where I got my Equity card doing dinner theater, guest artist contracts, jobs like that. Well, when we first met I talked a lot about New York, but once we moved in together and kind of settled down, I forgot about it.

SHEILA

Forgot it, or just didn’t talk about it?

ALAN

Yeah. I guess you’re right. Well, all of a sudden he started bringing it up. He said dreams should be realized so I should follow mine.

SHEILA

So he felt he was standing in your way and you would be better oft’ here in New York.

ALAN

Yes, but that’s not all of it. See, he told me he would join me once I got here. Then the week before I left he said he wasn’t joining me and never had any intentions to, but he knew I had to go still.


  





        SHEILA

Obviously he was right.


ALAN

No, I would’ve stayed if only he had wanted me to.

SHEILA

What makes you think he didn’t want you to?

ALAN

He never put up a fight. He never asked me to stay. He practically packed my bags. He was so flicking unconditional and giving.

SHEILA

But that’s love honey.

ALAN

You don’t push someone you love out of your life. You can’t just let them go like that. He says I never would have come here if he hadn’t lied.

SHEILA

Is that true?

ALAN

Yes, but I didn’t want to be alone.


SHEILA

You’re not alone. (Pause)

YOU CARRY IT WITH YOU
ALAN:

WHAT BECOMES OF LOVE WHEN IT HAS ENDED

OR ALL THE FEELINGS THAT YOU HOLD INSIDE?

WHAT ABOUT THE HEART THAT YOU DEFENDED?

WHERE ON EARTH IS THERE TO RUN AND HIDE?

WHAT ABOUT THE THINGS WE SHARED TOGETHER

OR ALL THE MOMENTS THAT WE LEAVE BEHIND?

WILL THEY STAY WITHIN MY HEART FOREVER

OR CAN I JUST ERASE THEM FROM MY MIND?

SHEILA:

YOU CARRY IT WITH YOU, YOU HOLD IT INSIDE.

AND SOON TAKES THE PLACE OF THE TEARS THAT YOU CRIED

AND THOUGH YOU MAY HURT AS YOU LEARN AND YOU GROW

YOU CARRY IT WITH YOU, WHEVER YOU GO.

ALAN:

WILL I EVER MEET ANOTHER LOVER?

WILL LOVE COME AROUND AGAIN SOMEDAY?

WHO CAN SAY JUST WHEN YOU MAY RECOVER

AND WAKE TO FIND A LOVE DESIGNED TO STAY.

SHEILA:

YOU CARRY IT WITH YOU, WHEN YOU DON’T KNOW THE WAY.

WHEN YOU KNOW SOMETHINGS CHANGING, BUT YOU CAN’T REALLY SAY.

IT HOLDS YOU TOGETHER TILL YOUR CRYING IS THROUGH

AND CARRYS YOU SOFTLY TO SOMEBODY NEW.

ALAN:

BUT WHAT ABOUT THE NIGHT TIME AND THE LONG DAYS AHEAD

WHEN THE HOURS DROWN IN SCILENCE, AND YOUR VISION IS DEAD.

WHEN YOU START TO FEEL WITHIN YOU THAT YOU CAN’T GO ON.

WHEN ALL BUT ONE LAST SPARK OF HOPE IS GONE.

SHEILA/ALAN:

YOU CARRY IT WITH YOU, YOU HOLD IT INSIDE

AND SOON TAKES THE PLACE OF THE TEARS THAT YOU’VE CRIED.

AND THOUGH YOU MAY HURT AS YOU LEARN AND YOU GROW.

SHEILA:

YOU CARRY IT WITH YOU

SHEILA/ALAN:

WHEREVER YOU GO

SHEILA

No one’s making you stay here Alan. But I have to tell you, I know he’s right. You’re supposed to be here. Don’t you feel that?

ALAN

What I feel is angry. Tie calls last night but he never said I miss you, come home, I love you or anything like that and that’s all it would take to get me home.

SHEILA

Don’t you think he knows that? Listen to me. He loves you so much Alan. I know this. I did the same thing. I let Timmy go too. I thought--no, I knew--he’d be better off with his father and stepmother. A day hasn’t gone by that I don’t regret that decision. But don’t confuse that with not loving him. It took more love for me to separate my own feelings and let him go. I know he’ll come back one day, by choice. When he understands that.

ALAN

But you want him home now right?

SHEILA

You bet I do. But by choice.

ALAN

The pick up the goddamn phone and call him. Trust me, he’s waiting for it. Let him know how you feel. Give him that choice.

SHEILA

I don’t know.

ALAN

What’s stopping you?

SHEILA

Fear, guilt.

ALAN

Guilt?

SHEILA

For letting him go. I can’t help but feel like a bad mother. I know what I did was right, but I also know he must be angry like you are and I’m his mother.

ALAN

And he’s your son. He loves you. You need to forgive yourself and go on. Call him.

SHEILA

I’m afraid to give him that choice. What if he says no?

ALAN

Then you just love him, but at least you’ve given him the choice.







      SHEILA

Come here. (They hug.) We’re a mess!

ALAN

You got snot goobers in your nose.

SHEILA

You’re not alone, Alan.

ALAN

Neither are you. (TAMMY & KAREN enter dressing room.)

TAMMY

Avon calling.

KAREN

No ones here.

BRAD

I’m here.


TAMMY

Ah! Shit! You gave me a heart attack.

KAREN

Where are Sheila and Alan?

BRAD

They’re outside talking.

TAMMY

Oh, this must be good. (They enter.)

ALAN

Hey.


SHEILA

Where did you guys eat?

TAMMY

We didn’t, I needed retail therapy. I’m very stressed out besides there are some great sales going on. Thank God for plastic. Plastic and latex (laughs).

 





     KAREN

Look hats!


ALL

Hats?

TAMMY

Nobody wears hats anymore. They’re great, look! (She dresses KAREN.) French Lieutenant Woman.

KAREN

Wait, where’s yours. (She dresses TAMMY.) Halle Berry.

VOICE OVER

Okay, folks, we’re back. Can I have the cast back on stage. We’ll continue going cue to cue right where we left off. KAREN’s big number.

